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A photo taken from above of the Labrador guide dog Otis, lying on a
colourful carpet and surrounded by grey cushions on which are
embroidered in white the words ‘magic’, ‘disagree’ and ‘tech’.
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Publi Fluor is a font designed by Speculoos/Open Source
Publishing in 2011 (named Crickx) and republished in 2024
by the Crickx research group with the addition of post-
binary glyphs on the Bye Bye Binary foundry under
Collective Conditions for Reuse (CC4r).

Publi Fluor was the store where self-taught artist Chrystel
Crickx sold hand-cut vinyl letters for signage and
advertising purposes between 1975 and 2000.

Ouvriéres is an inclusive font by Laure Azizi distributed by
Bye Bye Binary under the CUTE license.

PRINTING

If you're lucky enough to hold the RISO edition in your
hands, it's been printed at chez Rosi in Brussels (big thanks
to them). If not, you're on your own and have printed your
own edition at home (bravo!).

LICENCE

All the work is licenced under the Collective Conditions for
re-use license (CC4r).

The licence text mentions: “The invitation to re-use applies
as long as you, as the FUTURE AUTHOR are convinced that
your re-use does not contribute to oppressive arrangements
of power, privilege and difference. These may be reasons to
refrain from release and re-use.” The license addresses
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LAST BUT NOT LEAST

We would like to express our gratitude to everyone who
took part in this process.

During this year around accessibility, in which we have

learnt so much but in which we also came up against limits,

thresholds, frustrations, things impossible to achieve (on a
short term), trials and errors, we were very lucky, as usual,
to be surrounded by many smart, lovely and caring people.

THANK YOU TO (LISTED VERY RANDOMLY):

Sévérine, Femke, Laurence C., Sarah M., Peggy, Denis,
Nadia, Al, Anita, Vlaamse Gemeenschapscommissie, Tina,
Pierre C., Hans, Pierre De J., Ot, An M., Claire, Tundé,
Rafaella,Winz, Giulietta, Miriyam, Fédération Wallonie-
Bruxelles Arts Numériques, Angeliki, Wouter, Pieter-Paul,
Valérie,Sakina, Alix, Alice N., Annee, Agnes V., Julie, Jimé,
Diego, Innoviris, Sarrita, Flo, Seda, Liesbeth, Ana, Sina,
Wouter, Appa, Just for the record, Mo, Vlaamse Overheid,
Reni, Rachel, Axel, Daniel, Nicolas, Michael, Kris, Pierre H.,
Marius, Sarah |., Laurent, Maximiliaan, Leonard, Greg,
Thomas, Florence, Héléne, Alexander, ooooo, Ronan (Harry
Studio), Quentin, Martin, Julie & Léa (Studio Purple),
Charlotte L., Arnould, RABBKO, Stéphanie, Agnes Q.,
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STARING AT WHITE SUPREMACY
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STARING AT WHITE
SUPREMACY

Next to the feedback pool, we were guided and advised by
Stephanie Collingwoode Williams during internal sessions
we called Conflicts with an attitude. At the end of these
sessions, Stephanie showed us the fifteen characteristics of
white supremacy culture and told us how much they're
pervasive in our institutional modes. We've decided to keep
them with us; one feedback pool member even explained
that they printed them during their first day on the job.
Another one said:

If we take white supremacist, ableist culture as being the
basis of how we move through the world, the amount of
things that one has to undo in order to be able to step out
of that is A LOT. There's a lot of operations that need to
happen for it to be the case.

We've decided to keep them present and visible, maybe it's
our gentle way of inviting you to do the same?
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by Moten and Harvey. there is still a lot to be done to
understand how that translates into the arts, that has a
similar but different visibility imperative.. and i agree it is an
urgent question :)

Being formally part of an institution can also be tricky
because you have to accept being in the position of setting
up your ‘solidarity frame’, like how and who you're going to
help and support thanks to your institutional privilege. It
might be difficult but | don't find it weird. It is a privilege,
and it reminds me that the word privilege stands for
positive fortune. We are lucky to do this. It also reminds me
of the way my dad used to talk to me as a child about
privilege, himself coming from a lower working class
background, he used the word to talk about how fortunate
we were to for example be able to go on a holiday together
as a family. That it is important to take a moment and
understand it when you know you are lucky. — So as an
institution we set up our solidarity framework, and we don't
forget that we are fortunate to be part of such a thing, and
in that way don't take it lightly. Potentially difficult work,
yes, but not weird.

The funding systems that were set up within arts and
culture are quite incompatible with undoing white
supremacy. Any oppressive regime breeds its own
oppositions and these can be of many types. The work we
do with Constant is oppositional in that it aligns with mutual
support and solidarity. It is a slow but persistent work to
erode oppressions, hollow them out, make them less
dominant. It is true we probably will ‘undo them’ as in:

92

ASSOCIATING
ASSOCIATIONS

The graphs below and elsewhere in this zine, are attempts
to visualise relations that occur throughout the work of
Constant. Using a diagram-generating software called
‘tardigraph’®, terms, names, places and practices, intentions
and ambitions that come from our 2024 programme are
associated. The outcome is often quite incomprehensible,
very much due to the inexperience of the maker :-) but
what is nice is that it does allow for different kinds of
readings of the relationalities, densities, proximities,
interrelations, multiconnections and recurrences of what
went on during 2024.

°code available: https://gitlab.constantvzw.org/titipi/
tardigraph

77
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FEEDBACKk LooP

The feedback pool is a team of three persons invited each
year to pay close attention to Constant on multiple levels. To
think with us our institutional modes and internal workings.
To review our programme of activities and reflect on the
specific research topic of the ongoing year. And to see how
this all sit in relation to our mission and our initial intentions.

The 2024 feedback pool members, Ren L Britton, An
Vandermeulen and Tunde Adefioye, highlighted each in
their own way some of the things Constant struggled with
institutionally speaking; and especially throughout this past
year. They notably told us “inclusivity and diversity
frameworks aren't enough, you have to shift towards
abolition & complicity”. This strong and explicit
recommendation makes us pause, wondering what abolition
and complicity would mean for Constant, what shape would
it take and what would need to happen to shift in this
direction? What follows is a slightly artificial construction in
which edited quotes from the feedback pool (in bold) were
selected out of the long recorded conversations. Later on,
the team members were invited to write a response/
reaction to one of the quotes.

You can use the institution as a tool, to make certain things
possible which normally aren't, to counter injustices.
Finding your spot in the grey zone of the grey zone. Let's
think about a hammer, you can hammer nails into planks to
make a table but you can also use a hammer to smash a

work with students
Collective workshop' Singing in the Debris of High Tech

Reflecting in the Debris of High Tech: Tube Channbestiomng infrastructure panel
Meeting with Mathilde SalioN i D
workshop At igital Brussels, People first!
——— \\\

Curseurs

How to cypher-sex Frontier Climate: a bugreport

meetings -
Constant_V presentatiothmpaign against the Brussels Digital Ordinance! community day
Accessibility worksession
Meeting with PourEva
For a Human Digital Code | 1o o otion
Splinter: a local travelling server

Permanences Meeting Panik mobile studio

conference attendance
Q02 systerserver

Lambda open studio

Ahnjili ZhuParris
Tactic ~ Domaine Public Oscillations, voice cloning
TITiPI e DK + Tactic
-

LGM 2024
Museumn dr. Guislain B
R / e

Organisations / groups / initiatives / associations———Bye Bye Binary ~Revisit Reuse

Kaaitheater ——
. Ay
Translocal Pipas Club Xpub

Actic Nubo
Plan Atelier \ Figs & Pears LibreGraphicsMeeting2024

8m

Li-bat quest.

Chaussee de Jette 388 )  peyisiting Re-use Amal Alpha

Constant

Constant organises public and semi-public activities but is
also engaged with people, organisations, structures and
groups in different ways that are less visible on the
program. Reasons can be to study something together, to
join collective brainstorms, to scheme actions, to formulate
critiques, or to support research and development
processes.
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A narrow pathway with bricks on both sides, a metal grid on the floor

Metal grid over outdoor corridor

A large grid was installed over the very uneven
cobblestones of the outdoor passway, to offer better access
for people using a wheelchair.

Door opening of the main building, picture made from outside, showing
the absence of a height difference

Threshold at the entrance
The metal grid is also a slow slope towards the main

explore human first' ways of doing digital

Lokaciaolnd diakal surviiancs. repurposing venture-capital-driven EV batteries

co-operative F/LOSS hosting

access essential rights and service
wards intersectionality In tecH ~radio

join l 1 questioning free cultu

action against Big-tech carbon removal scam
rovocations about Free Culture and Open Accedsnti-arms trade o o

/

P! permanent education
sharing studio facilities.

empowering LGBTQ* people, wom*n, sex-work

publishing_

/ T “queer typography
free software \ techno-feminist queer collective video-praxis
ueer infrastructuring
train institutional accessibility awareness
intersectional technologies| practioes
ist forced platformisation in educatior
Al + accessibility
resist networked objects in city
non-binary fonts

collective creation with F/LOSS

technofeminism

digital voting concerns

€D)388

splint free software support|

As a an association run by artists, designers, researchers
and hackers, Constant creates collaborative situations that
engage with the challenges of contemporary techno-life.
The graph shows interests and affinities that were
mentioned in the activity program of 2024, such as for

example: experimental printing, practices of techno-feminist

gueer collective video, in(ter)dependent hosting, queering
typography or accessibility awareness. Through these,
Constant associates with a distributed network of friends,
people, allies, partners, organisations, in past present and
future.
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AUGUST

111 N tiviti in-the-d bet: 19 A t d-mid/iend.
- -
L works—in )11
e
SEPTEMBER 20824
111 N tivities—in-the g rs-space-bet 019 Aucust d-—midiend
L ks—in- AN NN
- progeasss
i e e PP TP PR O P
617 n-webstefabulations—byv dorian b b ia
b A T Al S i
htt L /site/Dacl i b fabulati M

8 + Di ) b=d: bbs lad icl 1 to—join£ 3

P ) g El L
9 p —textilelab (Al o & Coline)
11492 coptonbers-tertila 1sb (Alexandert caline)
13 . bbal 1 to—joi t L 1l ie D £ Som—t
baml2} (constantitean)
i v T 3
16—+ 17 > +—textile-lab (Al v £ Coline)
318 —bms—battery dav L " t3 3
gt R e ey
21 P . h . i 3 L 4 Al\
23 10 28 P —textil lab (Al V.’ 2 Coli 3
OCTOBER

H H 1 31=3 What b b 4 d roiect Jimena
A rectangular piece of wood attached to the wall with one screw in the BESS
445 4 6 0ctobs Lincluding-build p—t 1 r) h i Compli 10['}«1'
middle, an axis around which it can spin

z 18 Octob Lincl build p—s- 1 I’\ Th dal Lif f X6 StudicE: ]
ITieIy
4= 21 October (including-buildup+ cleanupl Brussels—A-Hist f Viol A

Basement cover

Monday 14 + Tuesday 15 October: RENAUD works on ELECTRICITY
16-oktobers — t(,lb«\

This turning piece of wood is a very basic solution for D
upkeeping the cover to the basement. The wooden cover o 5 »

on the stairs to the basement opens until vertical, and can

28-Cotober FIXN-5tarts RENOVATIONS COLLECTIVE SPACE QUT OF LSE

then be |OCked In place by turnlng the Sma” WOOdb|OCk In :gx::i:mw RENOVATIONS -> COLLECTIVE SPACE OUT OF USE
front of it. It is nice to see that the builders found inventive 35 NovasborConstant—collacts w
13 hovarher Housa meating

solutions. Before it was difficult to enter the basement due
to the heavy cover that was there, which had no hinges,
but now we can more easily enter.

18530 +Leo-would love tousethe space—for 4o 5 days—inendof

B S S L B L L

DECEMBER

RENOVATIONS COLLECTIVE SPACE OUT OF USE
18- Dacarber housa meating

*

pening party of space—L {cancellad)
P g—party P t

B

YVaNiiva ras

A screenshot from a etherpad page that was used by the users of the
CDJ studio building to program the sharedspace in 2024
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