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transforms a browser or screen into an immersive
soundscape. This prototype will feature multiple layered
voices reading all readable text in unison with spatial audio
enabling users to discern the text's location within the
browser. The motivation behind this initiative is to overcome
the inherent limitations of traditional screen readers by
offering users with visual impairments a more intuitive and
immersive way to navigate digital content. This not only
benefits users with visual impairments but also provides a
richer, more engaging web experience for all users.

3

O] by § Share || ViewSource | 52| g

Screen-to-Soundscape Phase 1 Co-creation 2 Prototype. Use the arrow keys to navigate. For best audio experience, use headphones.

Image of the Screen-To-Soundscape prototype. We see the screenshot
of a simple interface made of a plane with several spheres placed
apart.

This project was supported by Constant, the Processing
Foundation, and the Stimulerings Fonds.
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part of our work, that is in relation with the surrounding
text, the image and the rest of what is published. And this
relation is alive and multiplies meaning in all directions.

An amazing and inspiring example of the effects that this
type of care can have, can be seen in the movie Ancestral
Clouds Ancestral Claims by Arjuna Neuman and Denise
Ferreira da Silva, a beautiful critical work revolving around
Lithium extraction in the Atacama desert of Chile. The
movie proposes a special form of closed-captioning for its
whole duration: apart from the subtitles to the spoken word,
the music and sounds heard are described in another part
of the screen, adding an additional layer throughout the
whole movie. The concise poetic attention that was paid to
these descriptions has an effect beyond the one of making
the work accessible for d/Deaf and hard-of-hearing people.
That careful form of writing and interpreting is shared with
every viewer, adding just another layer to this brilliant
movie.

66

ableist-questioning-framework

Today was kind and confusing, a day filled with
encounters and questions. Coming in and feeling
the ghosts, but being touched by the beauty of
the building nevertheless. Then sitting and feeling
comfortable with a group who knows how to hold
space gently. Feeling unsure of what this is all
about, trying to piece it together. Bit by bit,
wandering in the space, supervised or not,
awestruck by all that's there. Also feeling yourself
being more comfortable expressing and being
present with your own divergence, in a space that
allows it. At times, feeling bored or upset, because
of the hazy frame. At times, feeling warmth and
flexibility that are too absent from this world.
Many spaces are there, waiting to be explored.
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on a dataset of annotated images. Each image in the model
has a corresponding description, and by millions of
repeated correlations these models will extract the
association of a certain pixel-shape to a certain set of
words. This is the extracted work of millions of descriptions,
of various kinds and from various sources. But who has
done the work of annotating millions and millions of
pictures? We found a very insightful analysis of one such
image dataset in Christo Buschek and Jer Thorpd's text
“Models all the way down".

In a fascinating close-circuit, we find out that the
annotations that come associated with the massive image
collections are in fact “scraped” from existing alt-texts on
the web. In the image dataset LAION-5B, one of the most
common datasets used by image recognition models to
distil from millions of image-text pairs, these are some of
the sources of those alt-texts:

— SlidePlayer allows users to upload their PowerPoint
slides, so it will attach ALT text to images based on the
text that users wrote in the slides.

— Pinterest prompts its users to write ALT tags before they
‘pin’ their images, as these become the captions for the
images, too.

— Shopify users often have their eyes on high Google
PageRank scores, so they will write ALT tag descriptions
with SEO (Search Engine Optimization) in mind.

— All of this means that ALT tags are not so much
descriptions of image contents as they are artifacts of the
web'’s workings and of creators’ retail ambitions.

64

“By endorsing accessible futures, we refuse to
treat access as an issue of technical compliance
or rehabilitation, as a simple technological fix, or a
checklist. Instead we define access as collective,
messy, experimental, frictional and generative.
Accessible future requires our interdependence.”
Crip technoscience Manifesto, 2019

Questions: why so analogue? - to avoid
technosolutionist attitudes - to depart from
people's needs rather than technological
constraints

(=is this how you use a snowpole? — almost! two
plusses around the tag, five plusses above and
under the quote:) ) (- thank you so much )

What about positioning disabilities within “more”
or less frameworks? Is that how we wanna think
about this?

What about the fact that we're asked to make
work regularly about disability? neurodivergence?
This kind of forcing or legitimizing into a boxed
certain context, what about that?
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https://mastodon.social/@alt_text
https://mastodon.social/@alt_text
https://toot.cat/@pup_hime
https://toot.cat/@pup_hime
https://fuzzies.wtf/@altbot
https://fuzzies.wtf/@altbot
https://fuzzies.wtf/@micr0
https://fuzzies.wtf/@micr0
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opportunity for opening another channel of meaning-
making.

As in all other contexts, when we deal with accessibility,
when we talk about work and limited time/resources, we
will inevitably be solicited with technological solutions to
tackle some of the work. It is quite a layered question, and
following alt-text as a track, we get a sharp but nuanced
cut through these layers.

There are plenty of so-called “Al solutions” available, such
as the ones that Microsoft and other GAFAMSs have built-in
to automate alt-texts in their aquariums. Preparing
presentations in Office 365 you will be offered a one-click
solution to add automated alternate descriptions to your
slides, and Meta's platforms are fully alt-texting images for
you “automagically”. Ironically, the same companies that
are actively limiting access to their platforms due to their
economical model (not seeing content without accounts,
freemium models, mass advertising with its visual overload,
etc.), also seem to champion some forms of accessibility.
When we choose to refuse their services, because we
refuse to depend on extractive, ecocidal, fascist-leaning
platforms such as OpenAl, Microsoft and Meta, we still
remain with the open question of possibly automated
accessibility features.

In fact, this question appears outside of corporate gated
communities, too. On the federated social media network
Mastodon, both the network's user base and its software
developers are more attentive to accessibility questions

62

The disabled protesters worked closely with and
received support from a wide range of
organizations and individuals, including labor
unions, religious groups, and civil rights activists.
Groups that supported the 504 protesters
included the Black Panther Party, Glide Memorial
Church, Gay Men’s Butterfly Brigade, Delancey
Street, the United Farm Workers, the Gray
Panthers, Salvation Army, and more. Because of
this, the 504 Sit-in is considered an important
moment for cross-movement organizing.

https://disabilityrightsflorida.org/blog/entry/504-
sit-in-history
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visually impaired folks. And alt-text is still useful for
overcoming other access barriers too, for example in areas
with poor internet coverage it allows to alternatively read
images that would otherwise take ages to load. They are
completely different issues of access, but doing things with
a care for and awareness of an exclusion can have
outcomes that go beyond the initial aim, offering a useful
means to tackle other exclusions later on.

CARE ROUTINES

For the past 18 years Constant has been using SPIP for its
website. While alt-text attributes are well supported in SPIP,
during our last website redevelopment, 7 years ago, we did
not pay attention to these textual descriptions. As in 2024
we started the process to develop our new website, we
realized this lack and we agreed on making accessibility a
priority from the beginning. Alt-text is one of the easiest
first steps to take, so without waiting for the new website, it
was relatively quick to fix the templates and add correct alt-

text support in the current SPIP website.

Still, at the time of writing this text, a quick look at the
source code of our homepage revealed that most of the
images attached to our newer articles did not have an alt-
text attached. Even after the discussions and the decisions.
Why? Partly, because it is one more step in the flow of
making articles appear on a website every month, a flow
we sometimes struggle to find space-time for. To enable a
new form of collective attention, you need to think where to
place this task in-between the many steps that are involved
in meaning-making. While writing this text, it was easy to

when even in his house he locks his chests.”[50]
The free individual lives in fear, and can only feel
secure when he knows there are laws and police
to protect him and his possessions. He is definitely
he, because this individual is also founded on
patriarchal male supremacy and its associated
divisions of mind/body, aggression/submission,
rationality/emotion, and so on. His so-called
autonomy is inseparable from his exploitation of
others.

When peasants were “freed,” during this period, it
often meant that they had been forced from their
lands and their means of subsistence, leaving
them “free” to sell their labor for a wage in the
factories, or starve. It is no coincidence that these
lonely conceptions of freedom arose at the same
time as the European witch trials, the enclosure of
common lands, the rise of the transatlantic slave
trade, and the colonization and genocide of the
Americas. At the same time as the meaning of
freedom was divorced from friendship and
connection, the lived connections between people
and places were being dismembered.

Joyful Militancy — Chapter 2 : Friendship,
Freedom, Ethics, Affinity

| thought things would be more social - this is not
the anarchism that | need.
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subject’ and which is not, without excluding other
sensitivities and points of view? Maybe we should just let
the visitors decide for themselves and leave their own
comments, if they like. For this purpose a kit of sensory
pins were created: made of fabric or other materials that
were interesting to the touch, and following a colour code,
they could be hanged next to a particularly problematic
item showed in the exhibition, for exemple. Or a very
plesant one as well!

A cardboard box with the
museum logo is on a table. The
upper face is missing and you
can see the inside. The inner
part of the box is drawn in
black and white like a museum
room with paintings hanging on
the walls. Three small squared
cloths of different colors are
attached with a golden cord to
one inner side of the box.

BINGO FOR LITTLE WINS

We ended the afternoon on a light tone with a round of a
bingo for little wins!

58

What does it mean to shift our ideas of access
and care (whether it's disability, childcare,
economic access, or many more) from an
individual chore, an unfortunate cost of having an
unfortunate body, to a collective responsibility
that’s maybe even deeply joyful? What does it
mean for our movements? Our communities/fam?
Ourselves and our own lived experience of
disability and chronic illness? What does it mean
to wrestle with these ideas of softness and
strength, vulnerability, pride, asking for help, and
not—all of which are so deeply raced and classed
and gendered? If collective access is revolutionary
love without charity, how do we learn to love each
other? How do we learn to do this love work of
collective care that lifts us instead of abandons us,
that grapples with all the deep ways in which care
is complicated.

Care Work: Dreaming Disability Justice by Leah
Lakshmi Piepzna-Samarasinha
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way they are used, can be very problematic for people with
neurodivergences and represent a real threshold that is
difficult to cross. So there was an attempt to re-interpret
the exhibition’s title through the language of the body, a
way of visualising it through an unhinged choreography.

56

This is a picture of a dance
choreography in a series of
four. A dancer dressed with
dark trousers and a white,
long-sleeves T-shirt is bending
to the floor. There are two
carpets on the floor, one big
and one small, with colorfoul
patterns. People are standing
or sitting all around the dancer.
There are also small tables and
armchairs and a lamp.

This is a picture of a dance
choreography in a series of
four. A dancer dressed with
dark trousers and a white,
long-sleeves T-shirt is bending
to the floor, leaning on his left
side.There are two carpets on
the floor, one big and one
small, with colorfoul patterns.
Behind the dancer a person is
standing. She is dressed in
black with white shoes, she
wears glasses and is reading on
a telephone. People are
standing or sitting all around
the dancer. There are also
small tables and armchairs and
a lamp.

“First, it's a false divide to make a we/them: either
able-minded, able-bodied, or disabled. After all,
how cultures define, think about, and treat those
who currently have marked disabilities is how all
its future citizens may well be perceived if and
when those who are able-bodied become less
abled than they are now: by age, degeneration, or
some sudden — or gradual — change in physical
or mental capacities. All people, over the course
of their lives, traffic between times of relative
independence and dependence. So the questions
cultures ask, the technologies they invent, and
how those technologies broadcast a message
about their users — weakness and strength,
agency and passivity — are critical ones. And
they're not just questions for scientists and policy-
makers; theyre aesthetic questions too. Second,
in many cultures — and certainly in the US — a
pervasive, near-obsession with averages and
statistical norms about bodies and capacities has
become a naturalized form of describing both
individuals and populations. But this way of
measuring people and populations is historically
very recent, and worth reconsidering.”

“Well — it's worth saying again: All technology is
assistive technology. Honestly — what
technology are you using that's not assistive? Your
smartphone? Your eyeglasses? Headphones? And
those three examples alone are assisting you in
multiple registers: They're enabling or augmenting
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A cardboard box is
photographed at an angle.
There are slits cut in the upper
face. Photographic negatives
are threaded into the slits. The
light from a portable lamp
illuminates the negatives on the
left. A laptop computer, a
window, and a projection
screen can be glimpsed in the
background.

THE BUTT-ON

Buttons and how to rethink them in a non-normative way
took a lot of place during this thematic year and also during
the worksession. And it was fun! They could be activated by
other parts of our body like in the case of the pillow Butt-
on.

A person is holding a flat grey
pillow with two hands. On the
pillow is sewn the word *Trust*
with white thread. Another
person is holding on their lap a
black portable computer
covered with stickers.
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WORKSESSION
A CANE, STICKY
NOTES, ANOTHER

BOoDY

AN AFTERNOON OF PUBLIC PRESENTATIONS

In the afternoon of Saturday 7th of December 2024, the
participants at the worksession A Cane, Sticky notes,
Another Body shared, between themselves and with some
visitors, the ideas that popped up during a week of closely
working, eating, getting frustreted, thinking, relaxing,
feeling uncofortable and laughing together. These ideas
took different forms.

The titles of the presentations
are spread on a whiteboard.
Each title is encircled in a little
cloud. There is a thread that
links the clouds, following their
chronological order. The clouds
linked by the thread form a
wobbly circle.

51

A008 YIHIONV ‘SILON AXIILS ‘INVI VNOISSISHYOM



WORKSESSIONA CANE, STICKY NOTES, ANOTHER BoDY

£S

‘(Rep Joyuim Aaib e uo 1ybi 39x00d e Jo) ybiuns

pue saAiebau ‘sus| e ybnouyy a|dwaxa 10} ‘aAoadsiad
paonpaJ ‘uaJayip e ybnoayy sbuiyy 1e 3oo| 03 Joneq

S )1 sewawos ‘siy} yum [esp o] ‘sbuip|ing »o1iq pjo o
dnoub anisodwi sy1 Jo) pue [eudsoy oujelyoAsd e se Aloisiy
1sed s1l 1o} ‘Yaam sjoym ay3 Burinp asuasaud jueiodul
ue sem ‘palsoy 9Jam M BJaUM ‘Ule[sing Jq WNasniy 8y

NOILVTIVLSNI AONIG-AONIHL d'I'M

‘peauyy Mlep e

Y3M payolls sI WooJ wnasnw
e jo dew e }1 uQ "Jaded

40 199Ys e Buipjoy s puey y

'sayouaq pue slieyowlle
‘saunyd|nos ‘Buny aJe sbunuied
3U} 9J9YM S||em d|qenowal

8y} sjuasaidal pue Uodl|Is Ul
apew ale Aay] ‘)l 0} payoene
ale sadeys Jualayiq "wool

8y} Jo Jooj} 8y} syussaidal
dew ay} jo aseq ay] "}|9}

ul spew dew e jo dn 8so|0 ¥

28

¢,SSa1p € 91| Sayd1i3s JO apew
dew e 1Q ¢SOASWaY) SI0)ISIA 8y} Aq aoe(d bl ayy ul
3oeq nd pue paAow 8q ueod s308lqo aiaym dew 19} e INOge
1eYM ¢sooeds Buibueyouans asayy ul ayebineu 0} MOH “1ey}
op 0} Asuow s3s09 1 |ensn sy abueyo j,uop sdew aj130e)
8y} INQg ‘punoJe paAOW e aJnjuin pue S)Jom e usayy
‘awl} Ul Juswow o110ads e ul Jayyaboy 1nd aie Aey] "eq

0} pasiwoud Asy) se jualdlye J0u pue dieys Ao ale ajdoad
9|gesIp J04 SUOI}0alIp S,WNasnNW uayQ jesiwold e si dep v

SdVH 11119V 1

"payybiybiy sl

sa|buejoal ¢ "eselyd e suleluod
a|6e100. yoe3 "se|bueloal

aulu Jo pasoduwod si pJed

ay] ‘paAeldsip si pied obuiq

e ‘9}} 8y} yieausapun "ebed
8y} Jo do} uo ‘as3usd 8y} Ul sI
oBuig sy} Jo apn 8y "elsgem
oBuig sy} woly J0Yysuaauds y

‘suonmpsul 1s19Iqe 10} 0Buiq Aies

"ulog sem uoiN}ISU| IsI9|qQy Joj obuig Ayes ay] ¢ sbBuos
Jyes, jJo uonosjes AjgAll e ybnolayy ueyy 1siojge uslo ale
1NQg SAISN|oUIl 8Q 0} JUBSW 8Je Jey} suolNyisul o1gnd Yyim
suoleIsnly s,9U0 8Jeys pue ssaidxe 0} Aem Jo11eq 18U

NOILNLILSNI LSIIT18V Y04 09NIg AL1VS

WORKSESSIONA CANE, STICKY NOTES, ANOTHER BoDY



